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Andrew Bick’s paintings are shaped by carefully balanced interplay
between free and geometric forms. In his technically complex pictures
constructed from multiple layers, this artist harmoniously combines
drawing and painting, line and plane, transparency and opacity, the
colourful and the pale, as well as glossy and matt surfaces. Geometric
coloured forms overlap gesturally applied elements and shape-edged
structures. Covered with translucent Perspex or partially coated with layers
of wax, his pictures unite seemingly contradictory painterly qualities.

Andrew Bick : 7 ¥ F U =2 — + v 7 (1963 FFEE nd 4 ¥ U 2 DHIREMS)

(catalogue) Andrew Bick - Original Ghost Compendium by Sabine Schaschl.
Reproduced with permission of the author. Hatje Cantz Verlag, 2020, p. 7.
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